sydney h. aufrère Before going into detail on the subject, I will make some general remarks. Hieroglyphic writing, by its very nature and the number of the symbols it uses, provides many possibilities for the written presentation of texts. Because of the complex nature of non-alphabetical writing, it often resorts to using an explicit iconography, which is itself a paratext, itself based on the existence of other textual paratexts.
6 Now I will look in detail at the question of the composition of Egyptian priestly texts. My approach will lead me first to examine the transmission methods used by Egyptians in traditional literary production, in particular relating to the funerary texts which constitute the corpus, whose textual mass is undoubtedly the most extensive in ancient Egypt. Then, in the Ptolemaic and Roman periods, I will consider the principle which guided the rewriting of the main priestly texts, taking the example of an important text-the Myth of Horus at Edfu-which led to a mural text which constitutes a multi-dimensional paratextual space. Finally, I will present certain aspects of later documents, from the Jumilhac Papyrus to the Tebtunis Papyri. These latter papyri have generated philological and didactic paratexts. This will lead me to determine the impact of the spoken language on the written language of these periods, by way of a brief analysis of late phonological encodings implying a transliteration transfer. 
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